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Chichester Psalms 
I. Psalm 108 vs. 2; Psalm 100 
II. Psalm 23; Psalm 2 vs. 2-4 
IIL. Psalm 131; Psalm 133 vs. 1 


Leonard Bernstein (1918 — 1990) 


Antonio Resma, soprano; Isaac Kim, soprano; Hermione Tankard, soprano; Ania Suri, alto; 
Nathan Gritter, tenor; Matthew Black, baritone 


Chichester Psalms by Leonard Bernstein presented under license from Boosey & Hawkes Inc., 
copyright owners. 


INTERMISSION 


Mass in C Major, op. 86 
I. Kyrie 
IL. Gloria 
II. Credo 
IV. Sanctus 
V. Agnus Dei 


Ludwig van Beethoven (1770 — 1827) 
John Paul Farahat, organ 


Anna Boyes, soprano; Nicole Percifield, mezzo soprano; Marcel d’Entremont, tenor; 
Bradley Christensen, baritone 


We wish to acknowledge this land on which the University of Toronto operates. For thousands of years it has 
been the traditional land of the Huron-Wendat, the Seneca, and the Mississaugas of the Credit. Today, this 
meeting place is still the home to many Indigenous people from across Turtle Island and we are grateful to 
have the opportunity to work on this land. 


PROGRAM NOTES 
Bernstein Chichester Psalms 


A mature Leonard Bernstein stands in front of the Poznan Philharmonic Chorus, lifts his shoulders to 
his ears with anticipation, excitedly balls his fists, and launches the energetic first beats of his 
Chichester Psalms (1965). - A choral-orchestral work in three movements, featuring a boy treble solo, 
Chichester Psalms is a testament to Bernstein’s boundless & fierce commitment to music, as well as 
his passionate & free spirit. In 1965, with the Poznan Philharmonic Chorus, we see Bernstein on film 
entirely immersed in the musical language of this work; he was no different in the plethora of other 
musical environments he found himself in. -- “For hours on end, | brooded and mused on materiae 
musicae, [...] on aspects of unconventionality, over the death in our time of tonality, [...] and then | 
came up with the Chichester Psalms. |...| There it stands - the result of my pondering, two long 
months of avant-garde wandering - my youngest child, old-fashioned and sweet. And he stands on 
his own two tonal feet.”, said Bernstein in a poem about this work, written for the New York Times in 
October 1965. 


Chichester Psalms came during a fifteen-month sabbatical from his busy and demanding position 
with the New York Philharmonic, a time entirely devoted to the creation of new music, and also to 
intensive reflection upon his relationship with music in general, primarily from his point of view as a 
composer. - Commissioned in 1965 by Walter Hussey, Dean of the Chichester in Sussex, England, 
there was one condition upon which the Psalms may be used as the text for this celebratory and 
energetic work: the original Hebrew text must be used. It is impossible to decide which line of text 
nurtures the most beautiful depth of meaning, but still, it seems that one line in particular stays with us 
from the lyrical and richly nuanced Second Movement of this work: “Adonai ro-i, lo ehsar.” - “The Lord 
is my shepherd, | shall not want.”. 


Leonard Bernstein surely exemplified artistry that asks for nothing but passionate attention and 
careful contemplation. As we listen to this work being performed, it asks nothing of us but to 
surrender to its nuances, just as Bernstein did in every moment of music-making in which he found 
himself. Let us lift our shoulders with anticipation, energetically ball our fists, and give our time to this 
monumental ensemble at the University of Toronto as both ensemble and audience members alike 
pay tribute to the ever-committed and inspiring late Leonard Bernstein, an homage to the hours he 
spent "brooding and musing" in service of us all. 


Emma Colette Moss 
Beethoven Mass in C 


On December 22nd, 1808, audiences in a chilly Viennese theatre were treated to a monumental 
concert. The program featured the premiere of Ludwig Van Beethoven’s 4th Piano Concerto, Choral 
Fantasy, 5th and 6th Symphonies, and movements from the C major Mass (Op. 86), the work you are 
about to hear. For far too long, the importance of this piece has been marginalized in Beethoven’s 
biography and performance tradition. However, for Beethoven, this piece might have been more 
important than the other pieces performed at the epic 1808 concert. The Mass was his first foray into 
the genre that had a rich and prestigious tradition fostered by Palestrina, Bach, Mozart and Haydn. 
Throughout the work, one hears a composer honouring tradition while innovating in a bold, 
expressive and idiosyncratic manner. 


The opening movement is treated like a slow introduction to a symphony. Its prevailing mood, as 
described by Beethoven, is one of “heartfelt resignation, from the depth of religious feeling”. Like the 
Masses of Haydn and Mozart, it is in an ABA' form with the A section setting the text Kyrie 


Eleison (Lord have mercy) and the B section setting Christe Eleison (Christ have mercy). However, 
whereas composers before and in his time would often set this movement monotonically or using 
tonic-dominant key relationships, Beethoven innovatively sets the B section in the distant key of E 
major, a third away from the tonic, C major. This key relationship often carries supernatural 
connotations, fitting for a work aimed at reaching the supernatural through the medium of prayer and 
music. 


The Gloria and Credo are entirely through composed, that is to say, there is no repetition of thematic 
material between sections of the larger form. Beethoven liberates himself from traditional formal 
paradigms allowing his creative imagination to freely set the text. However, Beethoven does follow 
the custom of setting the end of the Gloria (cum Sancto Spiritu: in gloria Dei Patris, Amen) 

and Credo (Et vitam venturi saeculi, Amen) as a fugue. 


The Sanctus and Benedictus once again explores the supernatural major third key relationship. The 
movements toggle between A and F major. The Sanctus is particularly majestic with virtuosic and 
contrapuntal settings of Pleni sunt coeli et tera gloria tua,Hosanna in excelsis (Heaven and earth are 
full of your glory, Hosanna in the highest). The Benedictus is tender and intimate. It features the four 
soloists who seem engaged in a dialogue with the chorus who, musically and poetically, support the 
former's claim that “Blessed are they that come in the name of the lord”. 


The final movement has aptly been described by E.T.A. Hoffman as having "a feeling of inner hurt 
which does not tear the heart but is good for it, and dissolves, like a sorrow from another world, to 
unearthly delight". This “unearthly delight” is no doubt engendered by the sublime return of the 
opening measures of the Kyrie. It seems as though prayers for mercy and peace have been 


answered. 
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TRANSLATIONS 


Part | Psalm 108, verse 2 


Awake, psaltery and harp! 
| will rouse the dawn! 


Psalm 100 


Make a joyful noise unto the Lord all ye lands. 
Serve the Lord with gladness. 

Come before his presence with singing. 

Know ye that the Lord, He is God. 

It is He that hath made us, and not we ourselves 
We are His people and the sheep of His pasture. 
Enter into His gates with thanksgiving, 

And into His courts with praise. 

Be thankful unto Him, and bless His name. 

For the Lord is good, His mercy is everlasting. 
And His truth endureth to all generations. 


Part Il Psalm 23 


The Lord is my shepherd, | shall not want. 
He maketh me to lie down in green pastures, 
He leadeth me beside the still waters, 

He restoreth my soul, 

He leadeth me in the paths of righteousness, 
For His name's sake. 

Yea, though | walk 

Through the valley of the shadow of death, 

| will fear no evil, 

For Thou art with me. 

Thy rod and Thy staff 

They comfort me. 


Psalm 2, verses 1-4 


Why do the nations rage, 

And the people imagine a vain thing? 
The kings of the earth set themselves up, 
And the rulers take counsel together 
Against the Lord and against His anointed. 
Saying, let us break their bonds asunder, 
He that sitteth in the heavens shall laugh, 
and the Lord shall have them in derision! 
Thou preparest a table before me 

In the presence of mine enemies, 

Thou anointest my head with oil, 

My cup runneth over. 

Surely goodness and mercy 

Shall follow me all the days of my life, 
And | will dwell in the house of the Lord 
Forever. 


Part Ill Psalm 131 


My heart is not haughty, 

Neither do | exercise myself 

In great matters or in things 

Too wonderful for me. 

Surely | have calmed 

And quieted myself, 

As achild that is weaned of his mother, 
My soul is even as a weaned child. 

Let Israel hope in the Lord 

From henceforth and forever. 


Psalm 133, verse 1 


Behold how good, 
And how pleasant it is, 
For brethren to dwell 
Together in unity. 


Kyrie 


Lord, have mercy upon us. Christ, have mercy upon us. Lord, have mercy upon us. 


Gloria 


Glory to God in the highest, and on earth peace to people of good will. 

We praise you, we bless you, we adore you, we glorify you, we give you thanks for your great glory, 
Lord God, heavenly King, O God almighty Father. 

Lord Jesus Christ, Only Begotten Son, Lord God, Lamb of God, Son of the Father, you take away the 
sins of the world, have mercy on us; you take away the sins of the world, receive our prayer; you are 
seated at the right hand of the Father, have mercy on us. 


For You alone are the Holy One, you alone are the Lord, you alone are the Most High, Jesus Christ, 
with the Holy Spirit, in the glory of God the Father. Amen. 


Credo 


| believe in one God, the Father Almighty, 

maker of heaven and earth, of all things visible and invisible: 

And in one Lord, Jesus Christ, 

the only-begotten Son of God, born of the Father before all ages; 

God from God, Light from Light, true God from true God; 

begotten, not made, consubstantial with the Father, 

by whom all things were made; 

who for us men and for our salvation descended from heaven. 

He was incarnate by the Holy Ghost out of the Virgin Mary, and was made man. 
He was crucified also for us under Pontius Pilate; he suffered and was buried: 
And he rose again on the third day according to the Scriptures: 

And ascended into heaven, and sits on the right hand of the Father: 

And the same shall come again, with glory, to judge the living and the dead: 
Of whose kingdom there shall be no end; 

And | believe in the Holy Ghost, the Lord and life-giver, 

who proceeds from the Father and the Son, 

who, with the Father and the Son, together is worshiped and glorified, 

who has spoken through the prophets. 

And | believe in one, holy, catholic, and apostolic Church, 

| confess one baptism for the remission of sins. 

And | await the resurrection of the dead: 

and the life of the coming age. Amen. 


Sanctus 


Holy, holy, holy, Lord God of hosts, 

heaven and earth are full of thy glory. 

Glory be to thee, O Lord most high. 

Blessed is he that cometh in the name of the Lord. 
Hosanna in the highest. 


Agnus Dei 


Lamb of God, who takes away the sins of the world, have mercy on us. 
Lamb of God, who takes away the sins of the world, have mercy on us. 
Lamb of God, who takes away the sins of the world, grant us peace. 
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belle Héléne. 


On the concert stage, performance highlights from this past year include appearances with the 
Hamilton Civic Choir (New Zealand), Auckland Choral Society, Bach Elgar Choir, Choral Connection, 
RESOUND Choir of the Durham Region and the Upper Canada Choristers. 
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Banff Centre, and Opera Theatre of St. Louis (Ghosts of Versailles), and was a finalist at the 
Metropolitan Opera New England Regionals. She recently featured on CBC’s Tapestry, presenting 
Gavin Fraser’s work, Shared Isolation. Percifield is currently pursuing her doctorate at the University 
of Toronto, where she is a recipient of the Joseph-Armand CGS Doctoral Scholarship. She can be 
heard singing the roles of Cathleen (Riders to the Sea), and Hostess (At the Boar’s Head), recorded 
live at the Beethoven Festival in Warsaw. The International Classical Music Awards nominated the 
recording for Best Opera Album, 2017. 
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Antonio Luis Capulong Resma is a grade 8 chorister at St. Michael’s Choir School. He plays piano, 
violin, and organ. His parents noticed his musical inclination even when he was 3 months old when 
he would hum the first three notes each time his mom sang the Brahms lullaby to him. Antonio 
performed a solo at the Vespers during the recent visit of Pope Francis in Quebec City with the choir 
school and he has sung the soprano solo of Allegri's “Miserere” during the Ash Wednesday Masses. 
He was the soprano soloist in Vaughan Williams of “Mass in G minor” and with the choir school 
performed at the ACDA conference in February 2023. Antonio is always grateful for being given 
wonderful opportunities by his choir school. In every note that he sings, he always keeps in mind that 
“when he sings, he prays twice” . . . Bis Ora Qui Cantat. 


UPCOMING PERFORMANCES 


University of Toronto Choral Conducting Symposium with Dr. Jamie Hillman, Dr. Darryl Edwards, Dr. 
Joy Lee, and Dr. Felicia Barber (Yale University) - July 4-7, 2023 - uoft.me/conducting 


